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NOTES ON THE ANAPAESTS OF AISCHYLOS. 
By Herbert Weir Smvth. 

NO single system of classification discloses all the points of 
view from which we may study the various functions of the 
anapaest in tragedy. For the purpose of the present paper, the old 
division into march and melic, or severe and free, anapaests is more 
satisfactory than the classification that has been made by M. Paul 
Masqueray in an interesting article in the Revue de Philologie for 
1892. According to M. Masqueray anapaests are to be divided into 
two classes : (1) those that accompany a choric or scenic movement, 
and (2) those that do not accompany such a movement. Melic 
anapaests do not appear in the scheme proposed by the French 
scholar ; but, apart from this, the value of such a classification is 
vitiated by the fact that it is impossible to know in all cases whether 
the delivery of anapaests was or was not accompanied by a move- 
ment on the part of the chorus or an actor. 

On the basis of their metrical structure we divide the anapaests of 
tragedy into march and melic anapaests. The former class presents 
the following subdivisions: 

A. Anapaests of the parodos. 

B. Anapaests at the beginning of the episodes. 

C. Anapaests at the end of the episodes and of the play. 

D. Anapaests between strophic songs and threnoi. 

Melic anapaests appear either in systems or as isolated verses. 
We are not concerned here with anapaestic feet that constitute a 
part of lyric verses. 

In place of an account of the structure and ethos of the various 
kinds of march anapaests in Aischylos, we subjoin the statistics of 
each form of verse. 
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ACATALECTIC DIMETERS. A. B. C. D. T'l. 

1 ww ww ww ww 72 3 3 15 

2 WW WW WW 7 3 4 14 

3 ww ww ww 7 5 3 2 17 

4 WW WW 2 2 2 28 

5 ww ww ww 12 3 6 3 24 

6 WW ww ww ww-^-5 1 ° £• 3 20 o 2 

7 ww ww ww 01 3 26 

8 ww w w o 1 3 26 

9 w w w w ww^-5 o o 01 

10 ww ww 7 2 4 5 *8 

11 ww o o /V. 905, 1097, &//. 1054 o 3 

12 ww ww o o o E. 994 1 

13 ww_ _ww 3 2 6 5 16 

14 ww_ _ww ww_ o o 4f. 370, .£. 307 ^.1568 3 

15 ww ww ww O Ag. 788 o C.4. 400 2 

16 ww ww ww 4 5 " 9 2 4 

17 ww ww 1 9 7 6 23 

18 ww_ ww_ 94 9 12 34 

19 ww o I 4 49 

20 ww ww 10 7 14 13 44 

21 ww ww o o Sept. 812, 1060 o 2 

22 ww ww ww o Sept. 853 o 01 

23 ww ww 22 5 5 14 

24 ww o 2 3 38 

25 ww 3 o 6 09 

26 o o Pr. 1109,1110 Pr. 93 3 

27 ww 5 o 5 2 12 

28 ww ww o Sept. S^i o 01 

29 . _ww P-Xl o o 01 

30 ww ww Ag. 92 o o 01 

31 ww ww ww 62 6 9 23 

32 — ww ww — 3 o 5 7 15 

-a-? ww ww 8 2 12 6 28 

34 ww 2 1 6 4 13 

35 _ww _ww 11 8 20 14 53 

36 WW WW WW 2 2 O I 5 

vj ww ww ww ww o o o 2?. 95 I 

38 ww ww w w_ S.6, Ag.63 o Sept.1047 o 3 

39 _ww _ww _ww P.14, Ag. 62 o ■£'•993 3 

40 ww ww ww ww 00 o Ag.ltjtfi 1 

119 66 152 130 467 
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Parobmiacs. A. B. C. D. T'l. 

1 ww ww ww — — 4 3 ' 11 19 

2 ww_ ww_ o P. 155 Sept.8u,Ag. 37S o 3 

3 ww_ ww_ _ 6 2 9 3 20 

4 ww— ww_ —83 13 9 33 

5 ww_ _^3J^7 ° ° ° 2 

6 ww_ _ 5 4 6 4 19 

o o S. 987 o 1 

8 _ww ww_ _ 3 4 12 4 23 

28 17 44 31 120 

Monometers. A. B. C. D. T'l. 

1 ww_ ww_ 72 5 5 19 

2 ww_ 11 4 5 » 

3 ww— IS 4 S IS 

4 3 2 2 2 9 



7 



5 — 



WW 



82 8 12 30 



6— ww _ww ^.20 4f. 794? o Pr. 162 3 

21 13 23 30 87 

Sept. 809, 4f. 1522-3, and the responsion 1514-8 have been omitted. Two 
successive dimeters are metrically alike in Pr. 180-1, 1091-2, 1 109-10, 1 123-4; 
P. 43-4; Suppl. 982-3; Ag. 75-6, 776-7, i479-8°> i5 2& -7-8 i Ch. 720-1, 862-3; 
Eum. 951-2, 971-2. The above numbers, and those in the table, are from 
Wecklein ; elsewhere the references are to the lines of Dindorf's Scenici. 

The table was first prepared from Dindorf's text, and then, in its 
present form, on the basis of Wecklein's edition, in order that the 
statistics should rest, so far as possible, upon manuscript testimony. 
Conjectures have been admitted only in the very few cases when a 
verse would not scan ; and a dimeter and monometer have been sub- 
stituted for a trimeter in one place. We do not advocate slavish 
adherence to the Medicean, and indeed in some passages would prefer 
a different verse arrangement from that found in that manuscript; 
but, unless we abandon ourselves to the arbitrary guidance of the 
ultra-responsionists, it is imperative for us to follow the tradition 
preserved in our only trustworthy guide as regards colometry. 

It is easier to distinguish melic from march anapaests in Aischylos 
than in Sophokles or Euripides. The following statement of the 
principles that have been employed in separating one class from the 
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other, though it contains nothing that is essentially new, will serve 
to explain the position taken in the present paper. 

The metrical differences between march and melic anapaests are 
differences in respect of feet, caesura, continuity, use of the paroe- 
miac, and catalexis. Melic anapaestic systems may contain many 
severe anapaests, but they must show one or more of the under- 
mentioned characteristics. Of the mint-marks that distinguish the 
melic type of anapaest, some are absolute, others relative. The 
specific characteristics of melic anapaests are : (i) The presence of 
the proceleusmatic either in the acatalectic dimeter or in the penul- 
timate foot of the paroemiac. The proceleusmatic is one of the 
slightest variations from the march type. (2) The use of catalectic 
monometers. (3) The association of a different character of verse 
with anapaests (often in proodes and epodes). The metres of 
different structure which are brought into conjunction with anapaests 
are, in Aischylos, iambs, trochees, and logaoedics. In Euripides we 
find also dochmiacs, bacchics, and dactylic series. (4) The employ- 
ment of a paroemiac at the beginning of a system, and of two or 
more paroemiacs in succession. (5) The use of a dactyl in the 
second place in the paroemiac. (6) The presence of catalectic and 
acatalectic (prosodiac) tripodies. Aischylos makes use of these 
forms intermediate between the monometer and dimeter. (7) The 
employment of catalectic dipodies (in form = ionics). 

The following deflections from the normal acatalectic and catalectic 
dimeter are an indication, not a proof, of the presence of melic 
anapaests. That is, they are found much oftener in melic than in 
march verses. (1) The occurrence of spondaic verses, where the 
contractions indicate sadness or despair. (2) The succession of at 
least four 'dactyls,' a succession which expresses perturbation or 
anger. Christ regards the dactylic line as an absolute criterion of 
the melic character. Hipp. 1361 is no doubt melic, but Ag. 1553 
occurs in a passage whose metrical texture is severe in tone. The 
line in question belongs, however, in class D, which shows some 
affiliations to the melic type in respect of verse incisions. (3) The 
freedom granted to hiatus and syllaba anceps. (4) The absence of 
the paroemiac at the end of a system. (5) The presence of abnormal 
caesuras. But the caesura after the first short of the second dipody, 
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which occurs frequently in Aischylos (12 times in the Agamemnon, 
5 times elsewhere), rarely in Sophokles, never (in a genuine verse) 
in Euripides except LA. 594 (see p. 155), is not a criterion of the 
melic anapaest. In Euripides such caesuras as iter pas Ei£eL\vov 
vatovTes are melic. 

Conclusions are not to be drawn as to the march or melic character 
of a verse : (1) When the dimeter or monometer shows syllaba 
anceps or hiatus in the interior of a system in violation of the law of 
synaphea, provided this violation is due to change of persons, pause 
(expressed by heavy punctuation), occurrence of interjections, or 
vocatives. (2) When the dimeter shows elision. (3) When a 
dactyl stands in the second foot of the first or second dipody. 
(4) When a dactyl precedes an anapaest. (5) When the third foot 
of the paroemiac is a spondee (only in Aischylos of the tragic poets, 
except O. T. 131 1). (6) When monometers are frequent. (7) When 
responsion exists. Anapaests that express agitation and all free 
anapaests tend to antistrophic form ; but responsion, though often 
present in severe, as in free, anapaests, is often absent where it 
might be expected. 1 

Tragic melic anapaests are threnodic. In contrast to the equable 
gravity that usually pervades the severe anapaests, they express a 
variability and instability that is the result of violent agitation. The 
grief to which they give expression is either that of intense excite- 
ment, or of melancholy, as is the case especially in Euripides. 
Finally all melic anapaests were sung to recurring melodies in the 
Lydian and Ionian modes. That the march anapaests were not 
sung outright follows from the inequality of the length of their 
systems. Their mode was the Dorian. 



1 In Aischylos responsion does not exist in the parodes, though of necessity 
there are several systems that contain an equal number of verses. All three 
parodes have three isolated systems. In the anapaests after choral songs and in 
the middle of episodes, there are only a few traces of responsion ; some passages 
are certainly not antistrophic. Responsion in the anapaests before the stasima is 
gained only by assuming textual corruptions in most of the plays in question. 
Final anapaests are certainly antistrophic in one case, and interjected systems 
clearly respond in three cases out of four. 
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The anapaest is an intermediator between the trimeter and the 
choral measures. It mediates between the action and the lyric com- 
ment on the action. It leads up to the choral songs that occupy a 
commanding position in the economy of the thought. It forms the 
bridge between the stasimon and the dialogue, even when it sub- 
serves the additional purpose of introducing the actor. Its half- 
lyric nature makes it the fitting prelude to the catastrophe, where a 
predominance of the musical element had been oppressive. Again 
the termination of the play often calls for a half-lyric tone that lulls 
to repose after the storm. On the other hand the anapaest is often 
the measure of expectation. When the trimeter ceases, and the 
anapaest begins, we know that something of importance is to take 
place, be it the arrival of an actor, the singing of the stasimon, or 
perhaps the catastrophe itself. Aischylos does not use anapaests as 
the metre of ordinary dialogue between actors, or between actor 
and coryphaeus. 

In the present paper attention has been directed to some peculi- 
arities in the construction of the anapaests of Aischylos that are not 
commented on in the editions consulted by students. Some matters 
concerning responsion have found a place, but only in reference to 
the interjected systems of class D. Especial attention has been 
given to the question of dialect, that we may gain a securer founda- 
tion for criticism in dealing with such an elusive stylistic artifice as 
the forms of Doric complexion ; and we have sought to fix, as far as 
possible, the position of the manuscripts in respect of the transmis- 
sion of dialectal forms. 

It may be premised that the Doricisms admitted by Aischylos into 
his anapaests occur chiefly in proper names or in words that were 
not used in the ordinary Attic speech of his time. Apart from these, 
Doricisms are found only in the forms of vaSs and in words which occur 
in prose, but are used by the poet under special circumstances, as 
the exclamatory ya. Most of the Doricisms appear in the Agamem- 
non, while the other plays of the Oresteia avoid their use alto- 
gether. 
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March Anapaests. 
A. Anapaests of the Parodos. 

The primitive form of the anapaest as a march measure is repro- 
duced in the parodos, which was recited by the coryphaeus as the 
chorus entered the orchestra. The Suppliants and Persians are 
alike in that the play opens with an anapaestic overture, while in 
the Agamemnon the parodic anapaests follow the prologue. In these 
three tragedies the first stasimon follows immediately upon the con- 
clusion of the anapaests. In the Eumenides, v. 307-320 precede 
the first stasimon, and have therefore been regarded by Rossbach 
and others as falling under the parodic class. Because of the pres- 
ence of the chorus at the opening of the play, v. 140-178 are rather 
to be regarded as the parodos, and v. 307-320 as a prelude to the first 
stasimon, after the fashion that is peculiar to Aischylos. Prometheus 
120-127 link the hero's soliloquy to the announcement of the 
approach of the Okeanides, and therefore fall under another division. 

In respect of the dialect, the following rule may be formulated. 
Except in proper names, no case of non- Attic 1 a is admissible 
except it also occurs in trimeters in the same or a similar word. 
The dialect of the true march anapaest as it appears in the parodos 
differs from that of its modifications B and C, in that it lends itself 
more readily to the adoption of forms that are not contemporary 
Attic. 

Suppl. 2, vd'Cov, as in trimeters Pers. 279, 336, Med. 1122; vrj'ioi, 
Suppl. 719 in M and other manuscripts, is retained by Hermann, 
Kirchhoff (vaToi, Dindorf, Tucker). In melic passages, vdios, Suppl. 
826, Aias 356, LA. 260, 300, I.T. 410, 891, Rh. 459. — ipviavopuf. 
in 9, as 7roA.vovo/)os, Ag. 62. In trimeters we have <rrvydva>p, Pr. 724; 
iraOdvtap, Ag. 1638; <piXdvo)p, Ag. 856, — all words peculiar to Aischylos. 
In melic passages, dyavopcios, Pers. 1026, Sept. 849 (melic iambics: 
ayavopax, Hermann, Dindorf ; StSvpAvopa, Wecklein) ; acrrtpydvmp, Pr. 



1 We use the expression ' non-Attic,' though we are aware that some regard 
the occurrences in question as survivals of the period when Attic had not yet 
adopted i\ in place of o. 
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898; hvadviop, Suppl. 1064; tvavopia, H. F. 407; peyaXavopiav, Phoin. 
185 (manuscripts: -ayopiav, Dind.); irti&dvup, Ag. 411, Pers. 136 
TToipAvtop, Pers. 241 troch. (from iroipiavhavayp 1 ); ■jroipua.vopi.ov, Pers. 75 
TroXvdvoyp, I.T. 1282; rpvo-dvtop, Phil. 209; inrepdviop, Phoin. 185 
<$>i\dvmp, Ag. 411, Pers. 136. On the other hand, even in melic 
parts, we find dyrjvotp, Sept. 124 (-dviop, Dind.); dvrrjvwp, Ag. 442 
('Avrr/viap, Eur. frag. 8912); Seio-qvotp, Ag. 154, — all proper names in 
Homer. In connection with the retention in tragedy of the epic 
forms, it is interesting to note that, while the Horn. Eirjvwp reappears 
as the name of an Amphilochian Argive (CIA. II, 186, 187), the 
centripetal tendencies of the dialect produce TZtdvotp, name of an 
Z(pr]l3os, II, 469, in 95. So 'Pri$dvu>p in Thera, 'Avrdvwp in Elis (Poly- 
bios), take the place of the Homeric names, whereas 'Aytjvcap, A 59, 
Phoin. 281, Ran. 1226, appears in this form on an Attic inscription 
(III, 720). The early use in Attic is not clear from the inscriptions: 
'Aya6dvu>p, CIA. I, 324 C, 11 6, is old (cf. 'AyaOr/vtop in Smyrna), but 
other evidence for -avtop is late: Teiadvwp, II, 46566, 95516 (second 
century); Nixavwp, 469, in 99, III, 1145, B34; TeAeowwp, II, 36812. 
' Apio-Tdv<op, CIG. 1 6415, is not an Athenian. On the other hand, 
we have Havrr/vtop, CIA. II, 10242 (before 307 B.C.); KvS^vwp, III, 
162 1 ; Tip.rjvo>p, II, 2407; ' Ap.<fyfjvix>p, 3503,. The non-tragic but epic 
vTrepTjvopiovcri occurs in parody, Pax, 53. — On Suppl. 17, Hermann 
reports that rjp.ere.pov in M has been made out of dp-, a statement 
that is not corroborated by Wecklein and Merkel, though such cor- 
rections were made in M, as appears from Ag. 45, 47. See on Pers. 
146 (p. 150). 

In Pers. 1-64 we find vaa>v, 39, 54 (vao>v, Lips.); whereas in 18, 
M has vr/Zv, Lips, a with rj superscribed, vaos occurs in anap. also 
in Aias 201, whereas Eur. El. 1348 has ve5>v. The use in trimeters 
is as follows : raos, A. 3 times, S. 3, E. 8 ; vecos, A. 7, S. 9, E. 3 ; vr)6s 
has more or less authority in Sept. 62=Med. 523, So^h.frag. 699, 
/ T. 1385, Kykl. 239 ; vrjt, always; vrjts, Pers. 417, Suppl. 734 (Dind. 
would prefer vfies); vaiov is found in all manuscripts, Pers. 340, 359, 
Suppl. y6y, Soph. frag. 37910, IT. 10, LA. 1379 (troch.); veS>v, A. 8, 



1 Holimpx<>s> C. D. I. 336432, if correct, is an analogue of Hoin(av)-avSpoi, 
UoiyavSpta. See Prellwitz ad lac, and cf. ISitppdvwp. 
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S. 2, E. 6 (Kykl. 290 is incorrect); vq5>v, I. T. 1485. Fluctuation 
appears in Pers. 383, 455, 480, all in the first foot, where vvm> is 
adopted by some ; 457, 478, both with unmetrical ve- in the arsis of 
the second foot. In melic passages vecos, Phil. 516; vads, Pers. 963, 
Track. 656, Phil. 217, 1180, I. T. 1136; vat and raes, always; va&v, 
Ag. 227 (195 now changed to vetov), I. A. 231, 258, 1319, Troad. 122; 
veu>v, Ag. 113, 184, Aias 710, Ph. 43; ravo-t, -fm-. 338, 350, 370 
(vrj-, M), 448 (yrf, M, etc.), Phil. 1027, Eur. El. 2, 1241 (conj.), 
jffA. 120, 436, 990; v^as, Suppl. 744 (Meineke veas, approved by 
Dindorf), J. A. 254. The forms in rj are proper in non-choral 
parts only in vrft, vijes, which may be derived from closed *vfj, 
*vrj<s. — 23. rayot as Pr. 96 (anap.) ; so in trimeters, Pers. 324, 
480, Antig. 1057, Eq. 159 (paratragedic) ; rayetv (first foot), Pers. 
764 ; rayevcrai, Sept. 58 ; rayds, melic 7". A. 269. rayds was in common 
use in Thessalian as the designation of the Chief of the Confederacy 
(Hellen. VI, 1.8, 1. 18, 4.28, 4.33; Pollux I, 128), though in the 
Thessalian inscriptions it is used of a civic magistrate and in Attic 
poetry rayds is not always equated with crrpar^yds. Until the pub- 
lication of the recently discovered Delphic inscription (Bull, de Corr. 
Hellkn. 1895, XIX, p. 10, C 13) the use of rayds as an official title 
was unknown, except in Thessalian, where the rayeCa was originally 
a military institution. See Gilbert, Alterthilmer II, 10. It is of sig- 
nificance that the inscription referred to shows traces of Thessalian 
connections in Sapara and the elision of the 1 of irepi. Homolle edits 
rdyoi, but Tayos should mean "command," as it is the prior member 
of Tayod^os, whereas rayds is a nomen agentis. The a of Thessalian 
rayds is regarded as short by Hoffmann, Griech. Dial. II, 261, on the 
strength of rayo4 * 160, where Aristarchos' ol rayot has long yielded 
to o* r dyot. There is no need to differentiate the Thessalian from 
the Attic word. We have ablaut relation in rdyds, rayi/. In Ag. no 
the objection to rdyaV in a, f, h is rather because of rayotJ^os, Eum. 
296, rdySs, Lysistr. 105, etc., than because of the abstract for the 
concrete. The support for Hermann's rayav, VerralPs raya, usually 
sought in the v. I. ray-qv (sic) in Hellen. vi. 2. 10, is not convincing. 
Only one manuscript, though that is B, has the word, but with the 
same accent that occurs in Ag. no. Five manuscripts have raydi/, 
whence recent editors have adopted with much probability the read- 
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ing arpar^yav. The Thessalian form rayoV, or the ' poetical ' rdy-qv, 
would be ill suited to the Athenian Stesikles. Scaliger's emendation 
of Tatrjs - oWkjjtj/s, jrpooraVjjs to rayrjs cannot stand against Soping's 
rafurjs. Cf. raiij- SiotiojTpia, Trpoardrpia. Kennedy edits rdyav = 
ductores, regarding the word as an instance of the abstract for the 
concrete. But unless the isolated analogy of Suppdyvs • tuw orpaTMo- 
tS>v tu>v wapa HdpOois rayai is accepted, we should have rdydv, which 
is impossible. Dindorf's rayu> is the most probable emendation. 
Blomfield read rayov, Keck rayotv. — The caesura in 47 often appears 

in comedy. In 55 (cf. Ag. 67) we find the incision after ±^ 

that is rare in the paroemiac. The hiatus in 18 is of doubtful 
legitimacy. 

Ag. 40-103. 'ArpuSav 44, manuscripts and Rob.; -5>v, Aid., Turn.; 
■aw, Dindorf (who at one time defended -5>v), Verrall, Wecklein, 
Gleditsch. Against the possibility of the displacement of an original 
dual, which, it is assumed, is in place because of SiOpovov and Sio-K)j7r- 
rpov in 43, we set the following facts. The tragedians never employ 
the dual in speaking of the sons of Atreus, even where, as in Ag. 123 
(8vo 'ArpcioW), Aias 57 (oWo-ous ' Arp. = Stxparets 'krp. 251), there is 
a distinct reference to both. Homer uses the plural, except in A 16 
= 375 (with Sw>; so Aristar., -as Zenod.; cf. Jahrb. 81, 584), and 
T 310 (with SW>; v.l. -at), never the oblique cases of the dual. So 
with AtWre. In I. T. 142 (melic anap.) we find 'ArpuSav in close 
relation with ^'Atovaura, as in this part of the parodos of the Aga- 
memnon. In trimeters the tragedians use 'ArpuSSiv, in melic parts 
'Arpuhav, whether they refer to the brothers specifically or to the 
family in general. Cf. Ag. 3, 1088 with 400. It should be noted 
that the use of Doric in proper names is not confined to passages 
that display excitement. — 45. x'^ l0va ^ Tav w i tn H superscribed in M. 
By a reverse procedure a is superscribed in Cho. 377 (yi}s), 403 (an/v), 
where the Attic forms are correct. x'^' ova, ^ a * s proper in the melic 
anapaests of I. T. 141 ; ovwavrav, Aias, 902 ch. — 47. apaiyaV with H 
superscribed in M, but dpuyrjs in 73 is the only reading. It is thus 
probable that the a forms in the first system of the parodos are due to 
the influence exerted upon the copyists by 'ArpaSav. dpoyyrjv, Cho. 
477, occurs in a passage that is entirely Attic. — 57. 6£vp6av. In 
this word p was lost after a became 17, whereas vtfd lost its p before 
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a became rj. 1 Hence the native Attic form is y3o^, which often 
appears in the dialogue parts of the three tragedians, in severe ana- 
paests only once {Track. 1262). jSoifv occurs in Med. 201, in the 
speech of the nurse, to which non- Attic forms are generally regarded 
as alien, but it is attested in B alone, a manuscript whose authority 
is vitiated by its fioyv in 13 1 (melic anap.). Melic anapaests show 
/3oa, Pers. 936. In melic choral passages we find koAAi/3oos, Track. 
640; aSvfioif., Bacch. 127 ; /latjopoav, Aisch. frag. 392. The trimeter 
Ag. 920, by a singular inconsequence, contains jioafux (so in f with rj 
superscribed, /3<%ia in h). The word is confined to Aischylos among 
the tragedians, but Aristophanes employs it in anapaests, Nub. 967, 
where the beginning of an old song is cited from the dithyrambic 
poet Kydides of Hermione (T^XeiropoV n /3oa/*a). — 62. woAudvopos ; cf. 
on Suppl. 9 above, and I.T. 1282, Av. 1313 (melic). The form TroXvyvwp 
is unknown, though we have evavopCa and evyvwp. Lykoph. 851 used 
Tpiavopos of Helen. — 72. arirai is drtrai, not arCra (Herm.). Cf. Eum. 
aTtVas 256 (melic). — 101. dyava, M, in a corrupt passage. Karsten, 
Weil, and Dindorf emend to ayavrj, thus equating the form with the 
Atticisms that occur throughout the same system. By way of defend- 
ing dyara Verrall suggests that there was a tendency in Attic to 
retain d after v as after p. His list of seven words containing yd in 
trimeters might be extended by the addition of the Euripidean Ooivd- 
<ropai, -a.T<ap, -arypiov, -apa, and possibly, of evvarypiov, -wrapa, -arpia, 
-aevros, though these words are reported in various forms, cvvao-i/iot, 
included in Verrall's list, is a Xenophontic word and open to suspicion 
as a prose form. But dyavo differs from all the words referred to by 
Verrall in the fact that its a is a case-suffix, irpvpvdv, Philokt. 482, is 
now abandoned. While it is true that a appears in trimeters more 
frequently after v than after any other one consonant, it must be 
emphasized that it also appears after fi, y, S, 6, k, X, p., ir, ^, and t, 
in some cases several times. In this connection reference may be 
made to a suggestion of Hoffmann, Griech. Dial. II, 361, that in 
Aiolic Kpovtoun (= Attic Kpavovai) on an inscription in Mittkl. XIII, 



1 Forms with t (poiriObv, Bo/qtfos, xara/3otijs) on inscriptions contain a glide sound 
which appeared long after f disappeared. (Soif therefore has a different suffix 
from irSa, irroi, 6ui, etc. 
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59, no. 9, the o, instead of a, is due to the influence exerted by the 
following v. Such .an influence is however isolated, if indeed it 
actually existed, in Aiolic ; and differs from that suggested by Verrall 
for Attic, both in the position of the nasal and in the quantity of the 
vowel affected. 

B. Anapaests at the Beginning of Episodes. 

These anapaests represent a development from those of the 
parodos. There the chorus announced, through the coryphaeus, its 
entrance ; here the coryphaeus may announce the entrance of a new 
actor (even the deuteragonist), or the new actor, especially if he take 
the part of a divinity, may announce himself. In Aischylos the 
coryphaeus often begins the anapaests before the actor has actually 
appeared — thus preparing the audience for a new scene. The 
employment, as in Track. 971, of melic anapaests to introduce an 
actor is foreign to Aischylos. The dialect is Attic except in proper 
namer. In other words Doricisms are doubtful. 

Pr. 2"]']-2<)'i (277-283 ch., 284-297 Okeanos). Only here are the 
entrance anapaests of an actor certainly accompanied by a movement 
on the part of the chorus. Only Attic forms are used. The incision 
is peculiar in 293 : yvuo-ei 8e to8' | gS? Itv/*', | oiBe /xdYiyv. The trochaic 
caesura in the paroemiac 297 is rare. — 561-565 (Io). yi}s V> 5^5 
M, b, and the old editors ; yas 17, d, Vit, Lips., etc. ; yas d, g, Vind. I, 
despite yrj 561 in all manuscripts. The passage is preceded by a 
choral song and followed by Io's lyrics, so that the Doricisms of the 
inferior manuscripts may be due to the influence of the Doric environ- 
ment. This is the only case in Aischylos where anapaests introduce 
a song that is not sung by the chorus. When anapaests serve to 
introduce choral songs, these are in § measure. Here, it is true, 
after the anapaests, we have a proode in § time, but there soon 
follow dochmiacs, bacchics, etc. 

Pers. 140-154 (ch.). — 146. d/AeVepov, corrected from dp> in M ; o/a- 
with 17 superscribed in Lips.; 17/*-, late manuscripts. With yevos 
rj/jLtrtpov here, cf. Suppl. 17, where the words recur, a^enpov yews 
is found in a melic passage (Suppl. 532). ^/xerepov occurs in ana- 
paests Suppl. 2, 968; Eum. 975. Only one manuscript has d/a- in 
Rhes. 13, where it was wrongly adopted by Matthiae. In trimeters 
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i)/x- is the invariable form, and this form occurs even in lyric parts : 
Sept. 627 (dochmiacs; retained by Wecklein); Eum. 375 (dactyls), 
where only &p- is correct. The retention of the Doric form by 
Hermann alone was ill advised because of the purely deliberative 
character of the situation. So in his edition of 1830 Hermann 
retained A's afieripa in Antig. no, where there is at least some 
plausibility for the Doricism in view of the connection of 110-116 
with the thought and language of the strophe preceding no. In his 
other anapaests Sophokles used only ij/xcTepos. — 908-921 (908-917 
Xerxes, 918-921 chorus) are composed in Attic. With 922 follow 
the melic verses of the chorus, whose sudden shift to melic ana- 
paests and to the Doric dialect presents one of the happiest instances 
of the twofold function of anapaestic verse. The usual metre, the 
usual dialect no longer suffice when once the lyric impulse is felt. 
The incision in the paroemiac 917: Oavarov | /cai-a | ^dtpa KaXifyat is 
noteworthy, as it is not of the strict type that obtains in the cata- 
lectic dimeter. Cf. on Ag. 1467 (p. 160). It may be significant 
that the next utterance of Xerxes (931) is in melic anapaests. 

Sept. 861-873 (ch.). — 868. tax'"' 'At'Sa in M and the other manu- 
scripts (to-xctv, Par. E). In favor of the change to dx«v (Lachmann, 
Dindorf, Weil, Wecklein ; VX" V > Elmsley, Verrall) the following facts 
are to be noted. In verbal and other forms tax- occurs in Eur. El. 
707, Or. 1465, Hel. 1147, Ion 499, H.F. 883 ; tax-, wrtri tte second 
syllable long (whether we leave the affrication unexpressed, or write 
taKx- with Porson, is immaterial to our present purpose), in Phoin. 
1302, Or. 965, 1473, H { 1- i486, El. 143, 1150, H.F. $48, Bacch. 149, 
Herakl. 752 (unless the glyconics permit tax-), 7^3> Troad. 337, 515, 
829 (unless we follow Seidler), 1229, LA. 1039. O.T. 1219 is corrupt, 
Or. 826 doubtful. To preserve the responsion it is certain that we 
must substitute ax- for tax- in Track. 642, I. A. 1045, Phoin. 1040, 
1295 ( CI - «*xav I 3° 2 )> an< * P r0Da t>ly in H.F. 1026, I. T. 180. In 
Eur. Suppl. 72, B has tax~> tne other manuscripts dx-, which is to be 
adopted. In Med. 204 the manuscripts have tax-, which is retained 
by Kirchhoff and Verrall. So Chr. Pat. 809, taxav Brambs after D's 
t dxav, 6yav A, and Bpr. m. 1 We are not compelled to desert the 



1 d%d is surely attested in no tragic passage. In Sept. 915 it is a conjecture. 
We find &x^ u i n melic anapaests Ion 883 (cf. Vesp. 1489) and in melic passages 
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manuscripts in Med. 149, since anapaests stand outside of syllabic 
responsion, or in Hipp. 585, where there is an exact responsion which 
is not demanded in dochmiacs (cf. 586 with 580, and Wilamowitz, 
Herakles 1 , II, p. 211). The substitution of &x~ is everywhere possible 
in the above mentioned passages. In some it is demonstrably correct. 
The possibility of the change to ax£v l in Sept. 868 becomes a proba- 
bility in view of the fact that the presence of laxiiv creates a proce- 
leusmatic between 867 and 868, which Hermann and Paley do not 
seek to avoid. Marks of a careless hand in the metre of 824, 826, and 
827-828 (—w I w<^_) should not weigh against Aischylos's usual 
strict procedure or operate to the disadvantage of an emendation 
that aims at the restoration of that strict procedure. The medial 
_<^ \j \y <^_ of Eum. 949 stands alone in Aischylos (aKoxka-Oe, Ahrens ; 
aKoveis, Meineke, for d/covert; x<">P a s f° r Ta\e<i)s, Weil), though it is 
paralleled by six passages in Euripides and two in Aristophanes. 
Eur. El. 1319-1320 and 1322-1323 are the only other cases of 

_<^<^ I \jyj In the latter case a colon follows tpCXrare. Suppl. 9 

is certainly wrong in the manuscripts. Rossbach, Metrik, 141 (cf. 
Hermann, Elementa, 377) would defend the exceptions to the rule in 
Aischylos on the ground that, when —\j\j and \j\j-!- belong to 
different dipodies, the anapaest is clearly separated from the dactyl 
by its stronger arsis and by the caesura. In Troad. 101 we find 
_ww uu_ in the same dipody. — With the language of Sept. 868 

we may compare, e.g. I.T. 180 ff. (melic anap.) fldpfiapov axav I 

rav ev I Opr/vois (iov<rav v4kv<ti peXo/xevav I rav iv /toXirats "AiSas v/xvti, I Ziya. 
Traicuw, H.F. 1026 (dochm.) rj tiv *Ai8a xopov dx*?o-a>, and Eur.Ei. 141 ff. 

(melic monody) yoovs wxtovs I iwopOptvcrm, I ta^av /«Aos 'Aifia irdrep . 

The pathos of the Doric 'Ai'Sa in the passage in the Septem is evident, 



Eur. Suppl. 72, frag. 632s ; so, too, 4xw°> &x4 T V* even in Aristotle, &x&ras, ttoKv- 
dxyros, ei&xwoh ai >d fiapvixv*- I n trimeters, ifa^> fa^"- fad is tne melic ana- 
paest of Soph. El. 109, is noteworthy when compared with <lx(4, Hek. 156. 

1 An analogous substitution has occurred in Homer according to Schulze, K. Z. 
XXIX, 230 ff., whereby the aorist M-ffaxov was displaced by tw-iaxov. ffix"" is 
to be connected with Goth, svegnjan iyaWidfay, and, originally, has nothing to 
do with cic&x a - (The tragic tax^u, dx&> are of course denominatives.) From 
the aorist &x<"' arose the present ox&> in the hymn to Pan, 18, and the future ax'ff 
<rer<u (?) in Hesychios (iteyaxMerai • M^7<* /3oi)<r«). 
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especially if conjoined with dx"v. Hence Elmsley's *Ai8g is to be 
rejected. Elsewhere in the anapaests of Aischylos we have "AiBov, 
which Blomfield, Weil, and Dindorf (see Lex.) would adopt here. 
Sophokles has "AiSou, El. no, in melic anapaests, and L has ' AtW 
in Antig. 822, where many editors adopt the Attic form. If we 
follow B in Hipp. 1366, where E has 'AtSav, Euripides uses only 
"At8i;v in anapaestic verse. Against Elmsley's i)y&v is the fact that 
la)(tiv never elsewhere displaces any other than the Doric form, and 
is a v.l. only of dx«v where the manuscripts vary. 

Ag. 782-809 (ch.). The manuscripts show only Attic, apart from 
creySiSo) in Farn., which recalls M's cr<f>tTe.pi£diJievov, Suppl. 39. The 
Doric aorist subjunctive is appropriate, but the Attic present is sup- 
ported by ri Xiyw, etc. To account for the hiatus after 794 Hermann 
desiderates a paroemiac, the loss of which Christ is inclined to 
regard as probable. Rossbach accepts the hiatus as Aischylean. 
The double incision in 806 is remarkable because of the position of 
the second. 



C. Anapaests at the End of the Episodes and at the End of the Play. 

Like those of class B, these anapaests represent an extension of 
the original march use. In their stricter use they serve to accompany 
the departure of an actor or of the chorus. But too much stress 
may be laid upon their embateric character in the middle of a play. 
The coryphaeus may in fact fail to recognize expressly the departure 
of an actor. As the embateric character disappears, the ethic quality 
of the verse becomes more apparent. The events upon the stage 
move the coryphaeus to praise, blame, lament, exhortation, or appeal 
to the gods. Sometimes the lyric note that is heard in full in the 
stasimon is anticipated to some extent, though the language does 
not rise to the level of the choral strain. Aischylos, alone of the 
tragic poets, employs anapaests as preludes to stasima, as he gives 
greater prominence to closing anapaests than his successors, who 
gradually restrict their appearance to the end of the play. Attic is 
the dialect employed except in proper names. 

Suppl. 625-629 (ch.) introduce the stasimon. 966-979 (ch.) 
accompany the departure of Pelasgos, who quits the stage at 976. 
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977-979 belong to the chorus, not to Pelasgos (Hermann), because, 
apart from other reasons, the king could not employ anapaests in 
this situation; and serve to prepare the daughters of Danaos for the 
return of their father (980). Xacov occurs in 976, but, since Aaos is 
used in trimeters, the "Dorian" paroemiac is not the cause of the 
adoption of the Dorian form. The presence of a paroemiac in 974 
is somewhat strange, and has been accounted for on the supposition 
that some verses have been lost immediately thereafter. While it is 
true that the Suppliants presents more occurrences of "abrupt" 
paroemiacs (cf. 5, 14, ■$$) than any other play (the only other case 
in Aischylos is Ag. 66, on which and on Suppl. 5 see Hermann, 
Elem. 379, whose explanation is improbable 1 ), the difficulty in 
adopting such a paroemiac here has, it seems, been underestimated 
by Tucker, who would join directly etrj 8e ra \<$<tto. with £w t 
tvKXua, etc. drj 8e to. Axpora is an independent prayer according to 
prevalent Greek usage. Cf. to. \<So-t av ttr), Herakl. 1021; to /aw &v 
f$i\Ta.Tov etrj, Suppl. 1055; cirj 8' eVl viKy, Cho. 868 (a paroemiac at the 
close of a system, as iraioXv irpo<f>p6v<os iirl viKr), 478 ; irifLtruv iroAe<os 
«ri viKy, Eutn. 1009); to V ev vi/carto, Ag. 121. Even Ag. 349, to 8' 
ev KpaToirj, fiy SixoppoVus iSeiv, is not strictly analogous to Tucker's 
reading. 

The other preludes are Pers. 532-547, 623-632, Sept. 822-831, 
Ag. 355-366, Eum. 307—320 (Cho. 306-314, Pers. 140-149 may also 
be regarded as introductory anapaests, but have been treated else- 
where). In Pers. 532-547 the chorus notice the departure of Atossa, 
but in 623-632 her departure is not alluded to. Old editors adopted 
{jn>xdv in 630 without authority. Cf. Hipp. 174. Sept. 822-831 con- 
tain metrical corruptions which Verrall would father upon an imi- 
tator who was careless of the laws of synaphea. Ag. 355-366 are 
preceded by four iambic lines, as are 1331-1342; but in the latter 
case, instead of a choral song, there follows the death-cry of the king. 

Eum. 307-320 (ch.) have been regarded by some as forming part 
of the parode. The introductory formula aye 8-q indicates, as in 
Suppl. 625, the movement preparatory to the chorus taking its posi- 



1 There is an " appreciable pause " in the severe anapaests Suppl. 37, Ag. 47, 
356, Cho. 862, Eum. 309, 317. 
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tion to sing the Seo-juios v/xvos. These verses are therefore a prelude. 
In 3 1 1 for a/ua in M, Canter read apd, a change that has been widely 
adopted. Nevertheless there is no reason for the appearance of a 
Doric termination in a passage giving evidence of no unusual excite- 
ment. Since all the other forms are Attic, d/xi? is to be accepted with 
Wecklein and Kirchhoff. This is the only certain passage in the 
tragic poets where apo? is used for ij/ierepos, as in II 830, A 166. 
Since Aischylos is not wont to use the plural of the first person for 
the singular, d/ojs in Eum. 440 has been suspected. The initial a 
of d/tos presents no difficulty, since it is used in dialogue as well as 
choral passages. The paroemiacs in 309, 311 produce the shortest 
systems in Aischylos. Cf. Cho. 308, 311, 721, 858, 1067, Pers. 545, 
547, Ag. 356, Sept. 1067 = 1073. The hiatus in 314, which was 
healed by Porson, is not to be defended on the score of the anti- 
strophic character of the passage. 

In Ag. 1331-1342 we have a monologue of the coryphaeus after, 
or accompanying, the departure of Kassandra (1314). Such an 
employment of anapaests occurs only in the earlier plays of Sophokles 
and Euripides. 

Cho. 719-729 (ch.) consists of a prayer after the departure of Kly- 
taimestra. The announcement of the arrival of the nurse (734) is 
made known in four iambics (730-734). 855-868 follow the depar- 
ture of Aigisthos and precede his death-cry. 1 065-1 076, consisting 
of two systems, the simplest form of exodos, recalls the use of 
Sophokles and especially of Euripides. The separation, by the 
caesura, of t« and the preceding word in 864 is noteworthy ; ci.frag. 
1923, I. A. 594, the only sure case in severe anapaests in Euripides, 
where the caesura after the thesis of the third foot is excused by the 
proper names. The incision in 1073: vvv 8' av rpiVos I rj\0e tto6cv\ 
ctcuttjp is also unusual. 

Pr. 877-886 (Io) is the only example in Aischylos of closing 
anapaests spoken by an actor in the middle of a drama. In 
Sophokles also there is one such case {Antig. 929-943). Cf. Troad. 
777 ff. Only in Pr. 877 and Suppl. 625 do closing anapaests consist 
of a single system. The legitimate hiatus in 877 should be noticed. 
1 040-1 093 (end): the only certain case of antistrophic responsion in 
closing anapaests (1040-1053 Pr. = 1080-1093 Pr., 1054-1062 
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Hermes = 1071-1079 Hermes), while 1063-1070, spoken bythe cory- 
phaeus, forms a mesode. The scheme is a (14), /? (9), /u.ecr., j3 l (9), 
a 1 (14). The diaeresis of the first foot in the paroemiac 1053 is 
paralleled only in TLur.frag. 4753, 550. In 1070 the caesura before 
fiSXXov is unaccompanied by the usual diaeresis after the first foot. 
The caesura in 1074 is also noteworthy. 

Sept. 1053-1077 form the exodos, 1053-1065 being recited by the 
coryphaeus, 1 066-1 071 probably by the leader (Tra/oao-TdV^s) of one 
semi-chorus, 1072-1077 by the leader of the other (the coryphaeus). 
Responsion (2 -f- 5) is probably to be admitted between the semi- 
choruses, though the means to effect it vary greatly with the editors. 
With the paroemiacs in 1067, 1073, cf. Ag. 356. The — o>w in the 
second part of the second dipody of 1068, unaccompanied by a 
—\j\j in the first foot, is noteworthy from its rarity. Klotz has how- 
ever not proved its spuriousness, nor disproved the cases of _ kj^j 
in the second foot of the first dipody. OioWoSa 1055 occurs in 886, 
and appears in Antig. 380 (both anapaests), and in melic parts of 
the three tragic poets. Sophokles often uses OtoWoSov in melic 
passages. It is an error to regard the form OiSWoSa as specifically 
local in tone. The gen. in -a is very rare in Boiotian. In Collitz' 
Samml. griech. Dial.-Inschr. there are about 300 certain cases of the 
Boiotian gen. in -ao, and of these at least 120 end in -Sao ; and -8a is 
suspicious. 

D. Anapaests between Choral Songs and Threnoi (Intermediate 

Systems). 

The innovation upon the old form of the parodos effected by 
Aischylos in the Prometheus (128 ff.) brought the anapaest into con- 
junction with melic measures. If we recall the fact that the anapaest 
was adapted to the expression of grief because of its flute accompani- 
ment, it is apparent that the transition was not difficult by which 
Aischylos brought the anapaest into close proximity to the threnoi 
of tragedy. The function of the anapaest is here new. It is no 
longer a mint-mark of separation between one division of a tragedy 
and another division. It plays an important role in the interior of 
these divisions. 
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The anapaests of this class stand midway between those of the 
previous subdivisions of the march verse and the melic type of 
anapaest. On the one hand, their intervention between choral songs 
does not necessitate the abandonment of their severe structure. 
Their systems remain as regular as those of the parodos. On the 
other hand, they are profoundly affected by their environment. 
Instead of the gravity of the stately parodos, the tone reflects that of 
the surrounding melic. Their ethos becomes akin to that of the 
sustained laments which we often find in the free anapaests. In 
view, however, of Euripides' fondness for melic anapaestic threnodies, 
it must be emphasized that the severe systems are also employed for 
lament by that poet. As Aischylos employs the severe anapaest in 
intermediate systems, so too does Euripides. The tone of the inter- 
mediate systems in the later poet is not invariably that of profound 
lamentation. 

In general, the interjected systems evince the function of the 
anapaest as a measure of relief. Retaining their severe structure, 
they voice a calmness that contrasts with the excited measures of 
the strophic songs which enclose them. In commatic passages the 
anapaest is one of the most delicate instruments in the tragic poet's 
possession. When there is a difference in character or mental 
attitude, the calmer, the more self-contained spirit, be he actor or 
coryphaeus, uses anapaests. It is the resolute and sustained 
Prometheus, the cold-blooded Klytaimestra, the judicial Athene that 
employ this measure of relief. And even melic anapaests may be 
calmer in tone than their surroundings. 

Pr. 93-100, 120-127 ma y be included in this division. From the 
trimeters 88-92 the transition to the anapaests is immediate. The 
note that is sounded in 92 echoes through the entire system. So 
120-127 follow the trimeters 118-119 without a break, though the 
five verses 115-119 differ from 88-92 in that the former are partly 
melic. Not only is the number of anapaests the same, but ?8«r0e in 
92 is recalled by opart in 119 ; <j>tv, <f>ev in 98 is balanced by <£ev, <f>ev 
in 124 (which corresponds syllable for syllable with 98), and the 
painful 7r (cf. Ag. 63) pervades the following verses in each system. 
It is impossible to follow Weil in accepting an antithetic relation 
between the iambics and anapaests in 88-113. Verses 124-127 
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announce the approach of the chorus, which takes its position in 
128-192. We have here the peculiar usage that the anapaests of an 
actor accompany the parodos of the chorus, which itself uses melic 
measures. 

The commatic parodos 128-192 contains four systems spoken by 
Prometheus. Responsion between these systems is not apparent, 
and cannot be restored unless we resort to emendation that is more 
or less violent. Retaining M's division in 136 ff., this system can 
be equated with 152 ff. if we regard the exclamatory line 136 as 
extra metrum. This is easier than to suppose <j>ev, <pev has fallen out 
before 152. Hermann thought a dipody had been lost after 156. 
Responsion between 167-178 and 186-192 can be established only 
by supposing that five verses have disappeared from the fourth 
system, whether after 187 (Scholefield, Hermann, Nieberding) or 
after 189 (Weil, who in the year 186 1 supposed that four lines had 
been lost after 141). Wecklein indeed, comparing Aias 257, sug- 
gests that the absence of responsion between systems 3 and 4 is 
due to the fact that the fourth system forms the close, the chorus in 
193 shifting to trimeters. If these four anapaestic systems do not 
correspond, we must recognize an exception to the usage of the poet 
as regards the relation of epirrhema and antepirrhema in a commos. 
Elsewhere in Aischylos the anapaestic antepirrhema corresponds to 
the epirrhema (verse with verse, not foot with foot); as his com- 
matic passages are always antistrophic. Neither Sophokles nor 
Euripides (except Andr. 501-544) in a commos with anapaestic 
epirrhemata permits responsion of the anapaests. — With the incision 
in /*eXi|yAoWois 172 we may compare that in 188, 294, frag. 1924. 
The arsis falls upon the end of the first member of the compound, 
and thus sets forth the bipartite nature of the word that is bisected. 
In Eum. 988 Dindorf adopts (f>povov<ra yXuicrcTrjs for tfipovovcriv, with 
the usual Attic lengthening before yX. As regards the dialect of the 
foregoing passages, it is to be observed that the words with d (rayos 
96, and irpoo-TTopiraros 142 conj., l/wra? 187) are not foreign to tri- 
meters. On rayos, see p. 147; with ?rpooTrop?raTos cf. 77-opwaow 61; 
■n-opircLfm Eur. EL 820, H.F. 959 {mpirai, Hel. 1376 ; Rhes. 385 anap.); 
l/tiras 48, Eum. 229 (cf. schol. Aias 122). 
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Ag. 1448-1576 (commos). The use of refrain by Aischylos in 
Ag. 121 = 139 = 159, 1489-1496 = 1513-1520; Suppl. 120—121 = 
I 3 1 ~ I 3 2 > 141-143 = IS i- T 53, 162-165 = 173-175; Sept. 975-978 
= 986-989 ; Eum. 329-333 = 341-345, was no doubt sufficient war- 
rant for the parody in Ran. 1264 ff. But if the refrains are extended 
to the first and third antistrophes of the Agamemnon, and to the 
second and third antistrophes of the Eumeriides, the travesty of 
Aristophanes gains in effect because of the preeminence of the 
Oresteia. Only the insertion of the additional refrains, proposed by 
Burney and Schneider, and adopted by Kirchhoff and Wecklein, 
enables us to restore the responsion in the two plays mentioned. 
The lacuna after 1458, proposed by Hermann and accepted by 
Dindorf, in order to equate 1455 ff. with 1537 ff., is highly improb- 
able. The scheme of responsion in Kirchhoff's text is as follows 
(anapaests are indicated by italics) : 
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Weil has argued that in the responses of Klytaimestra no attention 
is paid to the first and third refrains. This lack of connection may 
be explained by the theory of Wecklein that, in each set of strophes, 
the first division was sung by a orot^os, the anapaests recited by the 
coryphaeus, and the third part sung by the entire chorus. As the 
main idea is embodied in the words of each of the three oroixoi, it 
is to each (TroXyps that the queen turns in her reply. The lyric 
character of the anapaests of the coryphaeus is evidenced by "E\iva 
1455 as contrasted with 'EXenjv 1464. So Doricisms appear in 1537 
(which recalls Pr. 152, though there the exclamation is not addressed 
to the earth) and 1540, where SpotVas and yapeivav should not be 
rejected for the informs with Kirchhoff and Wecklein. It is to be 
noticed that the environment of these anapaests admits Doricisms, 
while the anapaests of the queen are solely Attic, yevws in 1477, 
the reading of h, Vict, (yevvrji with as superscribed in f, g), should 
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not have been adopted by Hermann. It is due to the inability of 
the scribe to distinguish between the dialect of the anapaests of the 
coryphaeus and that of those of the queen. Ooivarrjpos 1502 is correct. 
Cf. the usage in the trimeters of Euripides : Ion 1206, 12 17, El. 638, 
836, Rhes. 515, Kykl. 550, frag. 134. Nauck's €K0oiva<rerai in Pr. 
1025 has found favor with some. In 1570 6t.jj.kvo. in Vict, and (with 
t) superscribed) in h is incorrect, because of the calm though scorn- 
ful tone of the queen. All the other forms, too, are Attic except 
nXeio-flenSav in f, g (a> superscribed in h). Dindorf and Kirchhoff 
adopt -S>v, but the Doric aloofness is in place here as in 'ArpeiSSv 44. 
The coolness of the queen appears from her abstention from all 
purely melic forms except the genitive in -av, which is to a certain 
extent stereotyped. — The incision in 1467, Siwrrarov I aAyos I eirpa,£ev, 
is unusual. Cf. Pers. 917, also a passage of lament, though in severe 
anapaests. Irregular incisions in paroemiacs are not a standard for 
separating melic from severe anapaests. The hiatus in 1522-1523 
is illegitimate, and to be removed by the seclusion of 1521-1522. 
In 1537 there is a strong pause after the first dipody, and the ya 
may be treated like strict exclamations; cf. Rhes. 749. In 1574 
the hiatus is defended by Paley (whose parallels are not to the 
point) and Kirchhoff, who both remove the stop-gap 8'. As there is 
no pause here to excuse the hiatus, we follow Erfurdt in transposing. 
Verrall's '/jloi 8' is unsatisfactory. 1553 contains the only pure 
'dactylic' line in the severe anapaests of Aischylos. See p. 142. 

Cho. 306-479 is a commos introduced and closed by anapaests, 
between which there occur strophes of Orestes, the chorus, and 
Elektra. This elaborate invocation of the dead Agamemnon, and 
the incitement to vengeance on the part of his son, form the most 
complicated system of commatic responsion that exists in tragedy. 
The prelude 306-314 and the conclusion 476-478, spoken by the 
coryphaeus, stand outside the responsion. 306-314 represents also, 
as it were, the conclusion of an act, and 476-478 is one of the 
very rare 'occurrences of an anapaestic conclusion to a commos. 
The anapaestic systems are thrown into the part 315-422, and 372- 
379 form the mesode of the entire commos. In Ag. 1448-15 76 and 
in this passage there is apparently no movement on the part of the 
chorus. This absence of movement is also probable when the 
coryphaeus soliloquizes on the events that have just been enacted. 
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The arrangement of 315-422 is as follows. The distribution of 
the parts, which is defective in M, is that of Wecklein : 

Or. Ch. EI. Cor. Or. Ch. El. Cor. Or. Ch. El. Cor. Or. Ch. El. 

As B8 A's as Ts B's Vs /3s A6 Es A'6 as Z 5 E's Z' 5 




The dialect is Attic in all the anapaestic systems. Only two blunders 
are found in the manuscripts : the superscription of a in M over yrjs 
in 377, and over aTrjv in 403, due to the influence of arav in 382 
(arav b, Aid.), while wry in 404 was not tampered with. The systems 
produced by the paroemiacs in 308, 311, and 314 (end) recall those 
of Eum. 311, 315, and 320 (end). See above, p. 155. 

Eum. 916-1020 is regarded by Rossbach as a stasimon, though, 
according to the ancient definition, a stasimon may not contain 
anapaests. By others it is regarded as a species of commos. The 
best parallel is the parodos of such plays as the Prometheus and 
Antigone. Of the five anapaestic epirrhemata, the third forms the 
mesode (here between the second strophe and antistrophos) ; and 
of the others, the first corresponds with the last, the second with the 
fourth, as in the close of the Prometheus, where there is also a 
mesode. The scheme is as follows : 



Ch. Ath. Ch. 
A 9 an A 9 



Ch. Ath. Ch. 
f4 an V4 




9 2 7-937 corresponds to 1003-1013, but the number of systems (1 : 2) 
is not equal, unless something has been lost in 933, a supposition 
that requires a change in the strichometry in M. Weil as usual 
disturbs the stichometry far more than Hermann. On the metre of 
949, cf. p. 152. The dialect is Attic. There is no alien intrusion of 
Doricisms from the choral parts, an intrusion that is most frequent 
in passages of mental tension. In place of the storm in the inter- 
mediate systems of the Agamemnon we have here the serenity of 
prayer. 
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Suppl. 162-165 = 173-176. Schmidt and Rossbach would make 
all these verses anapaestic by reading kowG> 8' arav yaptran | and 
ovpavoviKov, \aXeirov yap I . Hermann inserted eras after yap-iras to 
gain a paroemiac. Dindorf (see Lex.) would change so as to adopt 
three paroemiacs, and a choriambic and dochmiac close. The 
logaoedic close seems to me most probable. Tucker's treatment of 
the passage is at variance with the scholiast, and introduces a 
different metrical scheme. As yap-eras is a conjecture, the only cer- 
tain Doricism is arav (or ayav). This is in place after the Doricisms 
of the preceding trochaics. Zdv, proposed by Bamberger, is unlikely, 
as the tragedians, like Pindar, avoid the a-forms in melic parts. Cf. 
Z-qv Suppl. 46, 385, 585, 652, 671, Ag. 173, Hipp. 62 Zavos (Z-qvosB), 
but Zrjvos 69 in AB2?. In Med. 209 all manuscripts have Zijvos, 
where Brunck's Zavos is adopted by Dindorf. In an anapaestic 
passage, Eur. frag. 475 a 2, Dindorf adopts Zrp/0% in place of Zavos; 
cf. Soph. frag. 229. This passage in the Suppliants is the only 
place where the tragic poets used the nom.-voc. form Z-qv (Zdv, Av. 
570). — With the shift to OtSsv here from 6c.5>v (w — ) in 161, cf. that 
to fx,t\toi (y^> —) in anapaests Sept. 878 from pekioi in trochaics, 877. 

Sept. 878-879= 886-887 m tne threnos. Wecklein thinks these 
verses belong to the coryphaeus, the melic trochees to the whole 
chorus, not to Antigone and Ismene. The lament is equally dis- 
tributed throughout the two parts of strophe and antistrophos ; yet 
in 879 we have \vp.y after oXkcT in 877, and iXrfifj in 886. With 
Ol8iir68a here, cf. 1055 (p. 156). 

Cho. 1007-1009 = 1018-1020 contains two paroemiacs. The 
incisions in jx.ip.vovn Sc | ko\ irdOos I avOet are melic. In march ana- 
paests we should have had a diaeresis after the first foot in conjunc- 
tion with the closing | Althaus thinks these anapaests with 

their exclamations offer a contrast to the quieter language of Orestes. 
The opposite is true. 1 018-1020 are distinctly alleviate in tone. 
Althaus's comparison of El. 1160-1162 is vicious, because there 
the anapaests are inserted in the trimeters of the heroine; and indi- 
cate a comparatively late date. 
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.#;«. 694-696 = 700-702 may be regarded as consisting of two 
prosodiacs and a paroemiac. It is, however, better to scan the first 
two verses as ionic dimeters, retaining the paroemiac close, though 
a logaoedic rhythm (^ : — > I -v/ u j_u) often occurs at the end 
of a strophe. The assumption of ionics avoids the necessity of 
resolving the second arsis of the prosodiacs. 

In the threnos 922-1076 we find an anapaestic proode and three 
pairs of strophes composed either entirely or in part of free ana- 
paests. The severe entrance anapaests of Xerxes 908-917 are 
answered by the severe anapaests of the chorus, 918-921 ; and only 
Attic is used. But the dialect suddenly shifts to Doric with the 
proode, which was sung either by the coryphaeus or by the whole 
chorus. The lyric character of 922-930 follows, furthermore, from 
the absence of a paroemiac (cf. 934, 942, 973), from the presence of 
a proceleusmatic in the concluding verse, and from the presence 
of three spondaic lines (928 is a prosodiac in M, but aim should be 
repeated). The hiatus in 927 is noteworthy, as the interjection here 
occurs in the next verse. The first strophe and antistrophos contain 
only one verse that is not exclusively a melic anapaest. The second 
pair consists of threnodic anapaests, with the exception of two 
trochaic tetrapodies. (Wilamowitz, Isyllos von Epidauros, p. 150, 
regards the four verses of Xerxes as ionics.) Hiatus appears in 
949, a short final syllable in 950, 962. In the third pair the alloio- 
metric verses manifest the increasing distress of the king, while the 
anapaests of the chorus, though melic in construction, show that 
even here this verse may express relative calmness. After the restful 
paroemiac in 984 = 999, the excited measures of the king reappear. 
In the following agitated dialogue, 1074 is anapaestic (with a short 
final syllable). — In the three strophes Doricisms are constant. 
The only Attic forms found in all the manuscripts (apart from the 
ov of 'AiSov, 1 923) are TLtpuwv, 979, and /xyv, 992. The former is 
retained by Hermann and Kirchhoff, but may be an error. In 1013, 
Merkel reports Ilepcrw from M (which has the incorrect vavfidriav in 
ion), but Wecklein does not attest this reading. In 1017, M has 



1 This mixed form occurs in melic parts: Ag. 1115, Phil. 1211, Ant. 1284, 
Hek. 1076, Hipp. 1387, Troad. 588 ; "AiSa or 'AWa, eleven times. 
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Ileptrov. In both these places and in 924 the inferior manuscripts 
vary. The Atticism in /ujV can scarcely be defended on the score 
of the formulaic character of the phrase ko.1 fi-qv. If rC prfv, ov pyv, 
AXX ov juijv, ovSe pr/v adopt in Sophokles and Euripides the form (t&v 
(cf. O.C. 153, 1467; Alk. 89; O.T. 870, where L, A have prjv), koi 
pvqv in Aischylos or his successors cannot be an inflexible Atticism. 
In fact, in Ion 201 we find kcu p.dv, and even Homer has oi pAv, 
dXk' ov pAv. In choral parts we find pAv. Suppl. 1018 (cf. ay pa. /w, 
E 765), Cho. 963, O. C. 182. The stereotyped character of ko.1 p.rjv 
in entrance anapaests is no warrant for transferring the expression 
in this form to a melic passage. Nor is ireir\riyp.t6a (1007) in the 
melic iambics of Xerxes an excuse for pJpr. In derivatives of irkay-, 
tragedy adopts the Doric forms with certainty only in ifSaya. ; ven-kay- 
pevow;, Sept. 896, is suspicious. — wmqvpa, 949, is not a peculiarly 
Attic-Ionic form from air-avpam. In Doric and in the other dialects 
before p the augment was rj in the imperfect. Compare air-rjvpa 
> -y-fpa with &irovpa<s > airo-ppas. — Attic forms appear in some 
inferior manuscripts (Colb. 1 at 934, Par. A at 972). Apart from 
these, an interest attaches to the Atticizing tendency that pervades the 
superscriptions in the Lipsiensis (fifteenth century). In the anapaests 
of the threnos the erroneous 17 appears in 922, 923, 928, 934-936, 
953, 959, 997. Elsewhere 17 is superscribed incorrectly e.g. in 54, 18 
(a grievous slip due to carelessness as the writer ran his eye hastily 
over the manuscript in his search for a-forms). The superscription 
restores the correct form only in 146, but the preservation there of 
the Atticism is due solely to the constant procedure which has 
attempted to displace Doric forms even in choral songs (Pr. 560, 
Pers. 907, and often elsewhere). Superscription in other manu- 
scripts, even in M, seems to be fortuitous and an untrustworthy 
guide. In Ag. 45, 47 the correct form is indeed restored in M, as 
it is in 1570 in h, but the superscribed a in M in Cho. 377, 403 
is as faulty as it is in f, g in Ag. 1477. So, too, with the <o of h in 
1569. 

Allusion may here be made to the presence of Ionicisms in ana- 
paestic verse. EiVoix"«v<nv, Pr. 122, is genuine, but it is difficult to 
convince oneself of the force of the over-sea coloring in 'Ao-t^rts, 
Pers. 61, since in the same parodos we find 'Ao-iaroyevys (12) and 
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'Acrtas (57). Blomfield indeed adopted (the misshapen) ' Kvirfriyein}* 
in 12, but did not have the hardihood to substitute for 'Acrtas the 
form 'Acrtjjs ('Acrtijv, Mimnermos 92). In trimeters we find 'Ao-tarts, 
Andr. 1, Troad. 1219; but in Eur. El. 315, Hermann's 'Ao-tScs is better 
than 'Ao-HjTtScs. The remoteness of the Ionicism is suited to the tone 
of melic passages, and we read 'kvitj- in I. T. 180, 396, If. F. 643, 
Andr. 119 (only C has 'Ao-ta-). The fact that the dialect of the suc- 
ceeding strophes has been disturbed to the advantage of the informs 
makes it the more likely that in Pers. 61 we should read "Aowts. 
Inferior manuscripts adopt Ionic forms in 59, oxyjp, Par. A, B, Ven. (?); 
627, yairp, Viteberg. ; 971, Mao-t<rj7>i?s, Par. K, L. Casaubon's veipy, 
Ag. 1479, should not have been adopted by Dindorf in his text of 
1880. 



